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“Pre-Functional Designing” is an ongoing attempt to reconsider the very conditions under which design
comes into being.

Design is typically understood as a practice that produces function and use. Materials and forms are usually
treated with the assumption that they will ultimately become products serving specific roles in society. This
exhibition suspends that assumption. It seeks to release design from the system that prioritizes function, and
instead turns attention to the stages of thought and making that precede it.

Osamu Nakajima has been researching the potential of the “core” material left over in the processing of
kozo (mulberry), traditionally used for Japanese paper, as a new form of wood-based material. Previously
discarded, this material is now being reconsidered for its lightness, smooth texture, and sufficient strength
for woodworking applications (with a registered utility model).

In response to this research, Masaki Adachi brings in his ongoing concept of etude—the idea that
“everything can become a model for something else”—and develops works through a collaborative process.
The exhibition presents experimental objects and structural studies using this material, alongside individual
works by each artist.

These works are neither finished products nor purely autonomous sculptures. They exist in a state prior to
determined use—before production begins. At the moment when material, structure, and form start to
emerge, the exhibition attempts to capture the intermediate zone between object and product.

Rather than presenting a process of product development, the exhibition poses a more fundamental
question: where does design begin? It approaches this question by foregrounding the very conditions of the
material’s existence itself.
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